


Shoe fans of the world — uriite, or untie,
as the case may be. MAK! studios

In the Netherlands cafled upon 140
artists throughout the world to show
what creativity can do to a piain palr of
sneakers and the occaslonal high heet
or raln boat. The results can be seen in
Custom Kicks {Laurence King Publishing,
$10.95), where reguiar pairs of shoes
become one-of-a-kind works of art.
Apartment buikdings, Ghairmen Mao,
Bob Marisy, flowers, animats, Day of
the Dead imagery, and even cupcakes
make ali footwsar in the book truly

unkgue works of art. Putting your best foot -

forward has never been more beautifid.
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FROM THE EDITOR

il THE OPENING WEEKEND OF THE 2008-09 LOS ANGELES art 563s0n
was heaven for art lovers. Throughout the oy they marched. iocation
1o location, exciied 10 see the Jatest Gtlerngs, happy 1o mingle with art

{ 1sts and those who share an appreciation of the arts if those evenings
N were any ingication, we are indeed n for a spectacuiar year,

N Culver City, Downtown. Chinatown — ail over our City of Angels art
= gallenes beckoned art fovers with carvas acryhe, and the occasionat
giass of wine. Bergamol Station was ike a 700, albelt ang where the

A anmals party once the keepers have gone home There were icts of
cars, but no honking; iols of booze, but no drunken behavior; iots of arbists, but no panting in the
parkng iot; and of course iots of contemporary art 10 gaze upon

Mid-month a triend corfided to me though they tked one particular exhibit, they dian't necessarnty
“get 1.” What does “getting 1™ mean, anyhow? Art is subiechve. Lecking at contemporary art is ofter
akin to lnoking at clouds. | may see a monster while you see Snow White with a broom: And that s
what remains endiessly fascinaling about art. There are no right answers — there are only ditferant
viewpoints

There 15 o doubt that Los Angetes is home 10 a thiving. cutting-edge art scene. admired throughout
the world. and we intend to cover every bit of it. Our reviewers iove art. and can offer insights that might
elude the casual viewer m<m} word i this magazine 1s offered with the utmost respect for the artists
ang their devotion to their Qm@ Look tor us, we'll look for you, and together we can explore today's ant
while keeping an eye on tomorrow. We are but an email away,

— LAURIE ROSENTHAL, MQ;Q in-Chigf
rosenthal@thernagia.com

CONTRIBUTING WRITERS

SUSANA SMITH BAUTISTA HUGH HART MICHAEL SHAW
Susana Smith Bautista s Hugh 1s a Los Angeles-based Michaed Shaw 1S an artist as
former executive drector of freelance writer who covers weil as a freelance wrter and

the Mexican Gultural institute,
associate drector for the
Damel Saxon Gatllery, and
currently an independent
curator and critical rustonan
of contemporary Chicano and

design, art, and architecture
for Wired.com, the New York
Times. and Prnt Magazsne.

reporter. He has wiitten for
saveral pubHCatons, NCludmg
. WEST magazww, Dady Varisty
I the Los Angeles Times,

m and blogs, inciudmng Tennis

| Servad Fresh. He was a co-

I producer for the documentary
W SlarmNaton {wew.sigmnaton
w com). a fim atout s@am poetry.
1

|

|

His work has appeared

in the Brinsh armhotogy
4ddsock): Interactve Design
Latino art. Hoking a master's Emvironments. He also repons
degree in Museum Studies ON POP CULTe. COMICS,

from the Unwversity of Southem | miovies. and television for the
Caktornia, she 1s now a Provost San Francisco Chronicke and
Feflow working on a PhD in
Commumcation at USC and
researching musalms n the
cgital age.

i Michasel has an MFA from
¢ Hunter Catlege n New York,
and hus an can be seen at
. htipu/iregstrywhitecoumns
” og. He ives in Los Angeres.

Wired Magazme. Hugh biogs
at htip://hughiown. blogspot.
com, pays pano in Studo
City, and walks s Afghan
hound anywhere he can ;
find a shady street » the valkey. W
www.hughhart.com
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Vincent Valtz, Nothin® to See Here,

Keep on Movin', oil on canvas,

48° x 727, 2008. Coflaction of tha artist.
Phato © 2008 Museum Associates/t ACMA
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Enzngagan%gg%ggl%gua
senting two major exhibitions of Chicano art In a mainstream public museum. Phantom
Sightings: Art After the Chicano Movement opened April 6 and ended September 1, and
Selections from the Cheect Marin Coftection: Los Angelenos/Chicano Painters of LA opened
gamggggwgwggégggﬂia&maag.
tunity to engage in critical dialogue about Chicano art, history, and politics. And there probably
could not be a more appropriate venue than LACMA, which presented the first major Chicano
exhibitiori with Los Four in 1974, having been tagged just two years eariler by the artists
in ASCO who were reacting against being told that Chicano artists do not make “fine art.”

Is This the End or the Beginning?

Susana Smith Bautista

Phantom Sightings is based upon the premise that (here is a generational and idenlogicat distance between comtem-
porary Chicano artists and the Chicano moverment of 9505, 1960s, and 1970s. The curators state that their
work focuses on “conceptual processes vis-a-vis social, cultural, and political issues related to the Mexican-descent
population in the United States.™ The only problem is that all these ; still form the very basis of the Chicano
movement that remains active today, Whether they are cafled for refor
10 themsehves as: Chicana, Mexican-descendants, Latinos, Americans
or anything clse, what is important to recognize is that the artists in
the exhibition are still influenced by «rwﬁ, issues related to Chicano
culture. The curators have been very, careful to avoid labels. In the
catalog introcduction they write, “We take the Chicano movement as
a historical context and as a curatorial point of departure bt not as
the basis for a proper name for the art or the artists.” It is premature to
call the movernent historical, even as a curatorial device that rerires
a theoretical and chronological) point of departure.

By stating that the exhibition presents work after the Chicano
movement the corators imply that the movement has ended or is
no longer viable todav. UCLA experienced their own rest reence
of Ghicano activism in the early 1990« by MEChA (Movimiento
Estudiantit Chicano de Aztlan) when they success v fought ag
attempts to eliminate the Chicano Sturdies Program. Other examples
of Chicano activism can still be found arm

ties, and cven
Phantom Sightings
1930s. but they either have kne

ven the four artists from Mexico {Rubén Ortiz-Torres, Margarnita
Juan Gapistran) are familiar with the movement and contemporary Chicano culture. Furthermore, many artists in
Phantom Sightings are still addressing issues of identity, culture, and oppression. Gary Garay’s Paleta Cart (2004) and
Fortuna y Fuerza (2006) are based on Mexican traditions of street vendors and botdnicas, and Cabrera’s Vacke (2004
and Agae (2006) depict familiar Mexican symbeols such as the VW Beetle and cactus plants. So then, what really
differcntiates them from those “other” Chicano artists from whom they have distanced themselves?

The answer to this and other questions lies only a few hundred feet away, in the Cheech Marin collee
that presents signature works of seminal Chicano artists starting from the carly 1970s. LACMA Adjunct Carator




ggg gggégﬂéagégx:m. 2000. Colaction of Cheech

Chon Noriega describes the difference between the
two cxhibitions as generational, and the introduc-
tory wall text for Les Angelenas refers to the artists as
“first generation Chicano.” Marin himself describes
his cotlection as reflecting the Chicano experience.
So comparing both exhibitions {which is unavoid-
ablel, one could understand Phantom Sightings as the
contemporary Chicano experience that now focuses
more on concept over content, or aver the art object
fa different wgy of challenging and questioning,,
positioned against the earlier, traditiona) €
experience that favered content. Chicano
from the 19605 and 19705 were tiving in ¢
of often violent struggles against §
and rampunt racism characterized by the Chicano
moratoriums, student demonstrations, and the
Brown Berets. Social realism defined much of their
artwork because they sympathized with M
revolutionaries and Soviet workers from the cary
twenticth centary. Much of this early injustice has

been eraclicated today, with doors opening more cas-
ily for Chicanos across ficlds. But we all know that
injustice persists, with issues i

immigration that
have yet to be resolved. Furthermore, for s many
contemporary artists thit don’t want 1o be labeled
Chicano, Latino, or Mexican-American there are
twice as many contemporary artists today who are
still proud (o call themselves Chicano, emulating the
Chicano masters from Marin's collection and still
inding relevance in social realist theme:

An example of such a Chicano artist is thirty-
one-year-old Vincent Valdez, the youngest artist
included in Los Angelenos. Marin refers 1o Valdez as a
“bright new hope™ in the exhibition video. His 2008

Ap

©Gronk.

work Nothin’ to See Here, Keep on Movin® was completed
Just for the exhibition and highlights the conten-
tious 2007 May Day demonstration in MacArthur
Park. This intense piecc is strikingly simikar to Frank
Romero’s The Arrest of the Paleteros (19961 - both sty-
listically and thematically - commenting on the
police crackdown on street vendors in the cardy

being inspired by the Mexican
st Los Ange

e symbols and colors

. using recogniz-
om both. Los Angelenas

offers excellent examples of such picces from the
1980s and 1990s: Wayne Healv's Beautiful Downtoren
Boyle Heights 1993}, John Valadez's Getting Them Out
of the Car (1984), George Yepes's La Pistola y f Corazin
{2000 repainting of the 1989 originali, and California
Aatives (1998 by the late Cardos Almaraz. Almaraz
and Roméro were part of the collective Los Four,
along with Beto de la Rocha and Gilbert Lujan,
whose two painted lowrider cars are centrally placed
at the museurn’s BP Grand Entrance and inside the
exhibition. It is hard to miss Chaz Bojorquez’s work
framing the exhibition entrance and on the title

wall. Bojorquez represents an artist whose style is
undeniably Chicane in its graffiti roots, yet in the
tate 19805 the artist turned from tagging walls to
painting canvases that are more abstract styl
while stll remaining loyal to the fyric minimal
and intense encrgy of graflid writing.

Y

Two artists unexpectedly appear in both exhibi-
tions: Gronk and Patssi Valdez. However, in Phantom
Sightings they appear as part of the collective ASCO
(197119871 Motivated by many of the same socio-

s as the “other” Chicano anists, the

stant Mural 19741, Asshole
Mural (1975). and other street performances, concep-
tual art, and films, Yet in Los Angelenos, Gronk and
Valdez are represented by their later work starting
in the 1990s, more traditional in medium and style.
Both create figurative work on paper and canvas,
but Gronk has recendy turned his favorite symbols
into abstract compositions such as Pérdida (2000). In
Marins Chicano Fisions catalog that first presented
his collection in 2004, Gronk’s new style is described
as “the natural evolution into Chicano abstraction.”

Itisimportant to clarify that this article does not
intend to posit one exhibition over another, or even
one type of artist or artistic style over another. Most
of the artists in Phantom Sightings have hadl the high-
est level of training at mainstream art schools such
as Otis, UC Irvine, CalArts, and the San Francisco
Art Institute, but eadlier Chicano artists also had for-
mal arts training, including at Cal State Los Angeles
and Northridge, and even some of the more presti-
gious institutions such as Otis (Patssi Valdez, Frank
Romeru) and Chouinard (Chaz Bojorquez). The
point is to simply raise the possibility that the differ-
ence between these two exhibitions is not necessarily
generational, but preferential: the personal choices that
determine how artists express themselves and their
particular reaction 1o Chicano cukure. As LACMA
director Michael Govan states in his foreword to
the Phantom Sightings catalog, “If they are grouped
together here as Chicano artists after the Chicano
movement, it is not by their own valition or consen-

globul exposure

Internet, whic
ulary with which to expi
this multity

tional Chicano predecessors are no less significant,
which is what Phantom Sightings suggests by indicating

evolution and a generational difference.
m.:a.:_.r._ devices can be powertul and dangerous,
and in this instance misleading in ity assumption
that the Chicano movement has ended as an influ-
ence and inspiration for Chicano artists today. The

other” Chicano artists
activates the critical dialogue that must take place
for the art world 1o carry on and flourish, inspiring
new reactions and directions. This was precisely the
visual dialogue that huppened in the carly 19705
between Los Four and ASCO with their diverse
responses to the same sit

continued presence of those

n, and it is the same
dialogue that continues today. 1f you missed secing

FPhantom Sightings, buy the catalog or go to LACMA's

, and continue the dislogue. §
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